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Umberto Eco felt that translation was essentially a negotiation, a process of continuous
decision making about whether to privilege the source or target text and context, or, more
accurately, how to find a happy medium between them. The winners of the 9" JLPP
Translation Competition have successfully negotiated the challenges set them by our sample
texts and have created translations that respect the genius of the original Japanese while

finding an English-language voice in which to express that quality.

Grand Prize: Rebecca Graham

Rebecca Graham, the Grand Prize Winner, demonstrates a keen sensitivity to the language
and structure of Idogawa Iko’s “Mai houmu,” capturing the stream-of-conscious narration
in a very literal English version that manages to be highly readable and poetic at the same
time. The voice she creates for the young mother in search of a home builder is fully
convincing, at times poignant. Rebecca Graham’s translations of the three short essays by
Kishimoto Sachiko are equally strong, deftly capturing the humor inherent in a foreigner’s
view of Kabuki or the wonder of a ripe peach. “I wonder if somewhere a religion exists
devoted to the worship of peaches. The fact is, when I eat a peach, in my brain I’'m one of
a thousand humble followers gathered around a giant peach idol crying out ‘Huzzah!!” as we
throw ourselves to the ground in adoration.” These translations demonstrate a high degree
of sophistication and polish rare in a translator at the early stages of a career, and they fully

deserve our Grand Prize designation.

Our Prize Winners, Laura Tkeda and Nicolas Keen have also negotiated the challenges posed
by these texts, producing translations that rose to the top of a large and deep field of entries
to the current Competition. Like Ms. Graham’s translations, theirs demonstrate a high
degree of faithfulness to the source texts while creating individual works that suggest their

personal abilities and styles as translators.



Second Prize: Laura Ikeda

Laura Ikeda’s version of “Mai houmu” almost exactly recreates the Japanese syntax and
punctuation, a practice that in many hands would produce an unreadable translation, and yet
she manages to find the graceful flow of the original and capture it in English: “Your name
is Arakawa, my maiden name was Arakawa, she murmured, looking at his name tag, and the
Arakawa in front of her replied ‘I see’ with a smile and immediately dropped his eyes to the
form she had filled out, it’s Shibakawa now, the ‘kawa’ part is the same, the kanji for ‘river’
is still there, so your just a different kind of river, he said as though he was talking to himself,
and then asked, you have two children, is that right? so she nodded.” The rendering is
similarly faithful yet delicate throughout. Ms. Ikeda’s versions of Kishimoto’s essays are also
effective. They are accurate without being stiff, humorous but with a carefully modulated
tone. The two imaginary foreign men attending the traditional theater in “Kabuki” come
alive in her translation with all the gentle irony of the original. Ms. Ikeda richly deserves the

Prize Winner designation.

Second Prize: Nicolas Keen

Nicolas Keen’s translations also convinced us of both their quality and what was, perhaps,
the boldest approach among our translators. He, too, hews close to the original stream-of-
conscious narrative, but with some stylistic innovations that produce excellences that we
found notable. The opening lines of his rendering of Idogawa’s short story illustrate the
strengths of these translations: “Spread over her outfit, the splash-like stains give the
appearance of an eruption from the middle of her chest, the light beige dress making it all
the more obvious. Must be from the kids getting their breakfast or drool on me, she thinks and leans
in her body to open the glass door absorbing the midday light. Stepping inside, she tells
herself, That's what you get for wearing something plain that isn’t dark.” Mr. Keen’s translations,
particularly for the Kishimoto essays, did suffer from a few clear mis-readings of the meaning
in the original texts. While it is imperative for a translator to be as accurate possible, all
translators make mistakes, and we felt that these lapses in interpretive skills were more than
compensated by the high quality of the translations as whole, which were on a level achieved

only by our other Prize Winner and our Grand Prize Winner in the current Competition.

All three of our winners are to be congratulated on the work they submitted for our
review. It demonstrates considerable accomplishment and enormous potential, and we

encourage them to continue their work in this field and the development of their skills.
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“I wonder if somewhere a religion exists devoted to the worship of
peaches. The fact is, when I eat a peach, in my brain I'm one of a thousand
humble followers gathered around a giant peach idol crying out ‘Huzzah!!” as
we throw ourselves to the ground in adoration.”
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“Your name is Arakawa, my maiden name was Arakawa, she murmured, looking
at his name tag, and the Arakawa in front of her replied ‘I see’ with a smile and
immediately dropped his eyes to the form she had filled out, it’s Shibakawa now,
the ‘kawa’ part is the same, the kanji for ‘river’ is still there, so your just a
different kind of river, he said as though he was talking to himself, and then
asked, you have two children, is that right? so she nodded.”
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“Spread over her outfit, the splash-like stains give the appearance of an eruption
from the middle of her chest, the light beige dress making it all the more
obvious. Must be from the kids getting their breakfast or drool on me, she
thinks and leans in her body to open the glass door absorbing the midday light.
Stepping inside, she tells herself, That’s what you get for wearing something
plain that isn’t dark.”
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